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Maplog Molwvag: «Dépoooeg  POPPEG,  EVIAYHEVEG  OF
APXUTEKTOVIATA, OtV dapyxdaia eNnviki Kat poOpaiki)
yNormrmikn»

H mnapovoa peletny agopd OtV  EMIOKOMNOL ApXdi®v YALIT®V II0D
Aettovpynoav g PEPovTa OTolxela 0 OIKOOOPNPATA 1) DIAVICOOVIAY -PEO®
NG OTAONG TOLG- OOMIKI] Aettovpyld. AVTIKEIPEVO TG ATIOTEAEL 1] OLVOANIKY),
ovvOeTikr] Kat KAtd to Suvatov IP@TOTLIN AVAPOPd O¢ TOLTO To 1d1aitepo
€100G aPXITEKTOVIKIG IAAOTIKI|G, OIIMG IIPOKLIITEL AIIO TV €K VEOD EPEDVITIKI)
IIPOOEYY1O0N] TOD OLVAQPODG APYALOAOYIKOD DAKOD, AIOOKOI®MVIAG OtV
amooagnvion {NmMpdatov mov  dotoviair  Tg  OOMIKIG, TLIOAOYIKIG,
OTOAIOTIKI)G KOl VONUATIKIG OIIOOTAONG TV &V AOYy® £pywv, Olxwg va
ayvonbet 1 Oaitepng onpaociag peAET) TOV KOWMVIKO-TIOAMTIKOD MHAALOI00
oto omoto ta tehevtaia eyypagovrat. Adifet va emonpaviel nwg wwattepn
¢ppaon Oidetat ota YALIITA TOL EAANVIKOD X®POV, Ta KATAAOUIA T®V ONOl®V
eetalovtat evoeheyws. H dapBpwon g peletng kabopiletar pe Paon v
xpovoloyikn] axolovbia tev eSetalopevev pvIpeEl®V, IIPAKTIKIY 0L
voBeteitatl xat otov Kataloyo 1ov peletndevtog vAwov. Ta Arfjppata too
TEAEDTALOL AVAPEPOVTAL O YALITA EVPLOKOPEVA 1) MPOEPXOHEVA A0 TNV
EMNada, ywa ta omota otoyewobeteitatr 1 mbavoloyeitar evhoya Oopik)
Aettovpylia 1) amnyeitat avty) péow tng otaong tovg. Enetta amnod v avagopd
OTl] YPAPHATEWOKY] KAl EOYPAPIKI) HIApadoor), otV opoloyla Kdat tnv
TOIIOAOY1KI] OIAKPLON T®V PEPOVO®Y HOPPHV, edetaletat To OLabiotpio LAKO
(dnpootevpevo Kat adnpooiento) AIO TV APXAIKI| €mOXI) £®G TNV VOTEPN
apyawotta. AdiCel va onpewwbet 0Tt ot ovvr)Oelg TOIOL PEPovoag PoPPrg, IOL
MPOKVIITOLY dAIIO T OTdOl T®V YADITOV KAl TAd EKOVOYPAPLKA TOLG
XAPAKTNPLOTIKA, Elval TG KOPNG, TOL Aathavtd (KAewotr) / avoiktr) otdor)), g
kapoatdag, tov PapPdapov kat tov catdpov. Ta mpoipodtepa yAvItda Mmoo
xpnowponou)dnkav g eAevbepa apyITeKTOVIKA OTNPLYHATA NTAV 01 KOPEG IOV
KOOPNOAv Tig Ipoooyelg deA@kov Onoavpmv, eve otV KAAOIKI) €m0X1] Ot
eNAOPOPOL TNG VOTIag npootaong tov Epexbeiov amotédecav nmapadetypata
aouTOvopnNg OOPIKIG EVO@UATMONG, aveSdaptntng ano napaxeipeveg Atbodopeg
1] al\\eg otabepég Toryomotieg. XtV EAANVIOTIKI] KAl POUAIKI) €MI0XT) 1] XPL|0L)
yAomtov pe Sopikn) Aettovpyia dtevpvvetal, ONmG KAt 1 TAOT arodEopeLO)g
TOug amod 1o aApPXltektoviko mAaioto. Etol kopeg, kapodatideg, tpitmveg,
BapPapot, onvot xat pavadeg yprowonouw|dnkav oe mpomvla, Bvpaia
avolypatda, OKNViKd OIKOOOPIPATA KAl TAPKA OOYKPOTHHATA, PE PEYANDTEPT)
Eupaon MAEOV Ot OLAKOOPNOI), ON®G (PALVETAL AIIO T OOHPLOLN APKET®V
YAoIIt®v pe necoovg, kioveg 1) napaotades. H oopnepaopartiki) avagopa oto
VAKO eotialet oe (NTIPATA KATAOKELAOTIKA KAl EPUNVEDTIKA PE AaSova Oxt
Ma TNV HEPUITOOLAKT] OGAA T oLVOeTIKI) Kat pe opovg Owaypovidag
emoxonnor) tov. Eda ta xpttrpia avalvong agopovv 1t dopikr) Aettovpyia



KAl T OLVONAWOELS TOV QPePOLONV HOPPwV, Pdaoel TG agiomoinong
ODYKEKPIPEV®V TOII®V O OLVAPL] OIKOOOPPaTAL.

Mylonas Marios: «Sculpted figures serving as architectural
supports in ancient Greek and Roman Sculpture»

This doctoral thesis presents a comprehensive survey of sculptures that
served as architectural supports in ancient buildings, either incorporated as
load-bearing elements or imitating a structural function through their
posture. The study is an attempt to bring together all the available evidence
regarding this kind of architectural sculpture, clarifying issues related to the
structural, typological, stylistic and interpretive features of the sculptures. It is
also noteworthy that emphasis is placed on sculptures found within the limits
of the modern Greek state, the remains of which are examined in detail. The
material, dating from the Archaic period down to Late Antiquity, is presented
and discussed in chronological order. The catalogue entries (that include also
unpublished pieces) refer to sculptures found in Greece, for which a load-
bearing function is determined or implied through their posture. Literary
evidence and inscriptions are also of fundamental importance for illuminating
aspects of the studied material. On the basis of the sculptures’ posture and
iconography, it can be concluded that the most usual types of figured
supports are as follows: the kore type, the atlant type (closed / open posture),
the caryatid type, the barbarian type and the satyr type. The earliest
sculptures used as freestanding architectural supports were the korai of the
archaic Delphic treasuries, while in the classical period the peplophoroi of the
south prostasis of the Erechtheion became models of an autonomous
structural function, independent of adjacent walls or antae. During the
Hellenistic and Roman periods the use of figured supports is expanding, as
well as the tendency to adjust them freely in relation to the architectural
frame. Thus korai, caryatids, tritons, barbarians, satyrs and maenads were
used in propyla, door openings, theater stage buildings and burial tombs,
with a greater emphasis on decoration, as shown by the coherence of several
sculptures with free standing pillars, columns or antae. The concluding
section of the study considers issues of structural function and meaning,
taking account of the diachronic overview of the material.



