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Koxkopng Zwtpng: «Amo tov XopéN ot @Awpevrtivi) avant
garde: H Pia otnyv 0eoloyia kat T NPAKTIKEG TOD MPHDIHOD
1TAAMKOD (PAC1OpH00»

AvTikeipevo TG oLYKeKpPLpevng dtatpifr)g amotelel 1o nwg 1) Weoloyia
TOD TTAAIKOD PACLOTIKOD KIVI|HATOG ENNPEACTKE ATIO 1OeONOYIKA PeLRATA TG
EDPWIIATKI|G HOATIKIG OKEWYNG OTa TEAN Tov 1990 kat otig apxég Tov 20°° amva,
Wuaitepa oto Oepa g xpriong Plag yia v emiteAeon) MOATIKOV OKOIQV.
Emunpoofeta, Oepeovdarar 1 vmapln deoloywkov ovmoPabpov, peowm g
nowomnoinong g Piag, otig npdadelg twv squadristi, ot omoiot amoté\eoav to
mo SLVAPIKO THAPA TOL TAAKOD QAOCLOTIKOD KIVIJHATOS, TNV HPAKTIKI)
AIoTLIOOT TOV Be®pl®Vv TG Plag Tov PACLOTIKOD 100A0YIKOD OIMAOCTAGLOD.
To xpoviko Opro g épevvag £xel MG KATANNKTIKO ONpelo TNV avalnyn Ttng
eovotag amo to Pactotiko kivnpa, tov OxtoPpio tov 1922.

Zmyv  ewaywyny g OwatpPrig mapovotaletat pla AEMTOHEPT)S
BPAOYpaAPIKY| EMOKOION TOV PACIOTIKOD (PALVOHEVOD He TV TOIHOAOYia KAt
TG evvololoylkeg oprobetrjoelg tov. Emiong, avagépoviat ovvontikda ot
ovvOnkeg mov emxkparovoav oty [talia ota téAn Tov 1990 kat g apxég Tov
20°° cova.

H npooAnyn g évvolag g Plag ano ta kopogata oteAéxn g ANI
(Itahikry EOvikiotikr) Evwor), onwg o Enrico Corradini, 1000 oe Oé¢pata
eCMTEPIKIG, OO0 KAl E0MTEPIKI)G MOAITIKIG VIO TNV EMIPELA TG OLYKPOLONG
ot Apon xat tov Evpenaikov IMoAépov, anaoyolovv 10 IpmTo Ke@AAAlo
g napovoag peAetng. Ilapolo moo n ANI ftav n mpwtn moAttiki) xivion
otV Ta\ikn) xepoovnoo mov opyavebnke yia Plaleg avaperprioelg pe v
ENAVAOTATIKI] dPlOTEPA PEO® TG IMOATOQULAAKIG NG, O EALTIOHOG, IIOL
KOPLIPYOVOE OTOVG KOKAODG TIG, TV AIOSEVMOE arid eDPVTATA OTPMHUATA TOD
ttalikov Aaov. EEaM\ov, 1 xpron Piag amnod tovg e0vikiotég Oev ovvodevotav
aro ekelva ta TEAETOVPYIKC, TOIOAOYIKA XAPAKTPIOTIKA ITOL dakateiyav )
gaolotiky) Pla twwv squadristi, oote yapakmpwlotav amd Vv ida
o@odpOTTa.

To 6evTEPO 10€0NOYIKO PELA, TO OMOIO EPPAVAOG LIIOOTNPICE T XPL|ON)
Plag yia Vv enitendn) TOATIKOV OKOI®YV, 1)TAV Ol ENAVAOTATEG OUVOIKAALOTES,
Ol omoiol AImoX®PNOAv dIo TO TTANKO COOLIAOTIKO Koppa To 1907. Avtot
ENNPEAOTKAV O TIOAD peyalvtepo Pabpd amo Tov ZopeN oe Ox€on pe Tovg
(POLTOVLPLOTEG KAl TOVG PA®PEVTIIVOLG POVIEPVIOTEG. ZTa Kelpeva T@v Sergio
Panunzio, Agostino Lanzillo, Angelo Olivetti, aviyvevovtat 1 ooleoln
enavaotatikov pdobov xat mohtikng Piag, 1 évvowa tng neapyiag xat 1)
etowpotta ya Boota. H 10eoloyikr| Tovg emppor) 010 pactoTiko KOpHA etvat
adwap@oPnt, aAAd pikpotepov PeAnvekovg oe oxeon pe ta aAa dvo
pebpata moo akoAovfovdy, ONmG AIOOEIKVOETAL AIIO Tl OVUYKEKPIPIEVT] PEAETT).

270 TPITo KEPAAALO MAPOLOLALOVTIAL Ol IOAITIKEG, 1OEOAOYIKEG APXES
To0 POLTOVLPIOPOV, EVOG KIVIJHATOG TO OIOoio, 10MG, VA AVIUIPOO®IIEDE OTOV
peyaldtepo Pabpo v evvowa g ventepikng Plag. Ot @povtovploteg



vrootplav T Aatpeia g dpdaong, g OKANPOTNTAS, TG APPEVAOIIOTNTASG
KAl TG KOW®VIKAG aviootmtag. ‘Oviag ovHoot)plkteg Tng  AATIVIKIG
atopkotntag, npéofevav 0Tt kabe dtopo mperne va eknatdevtel pe eva OO
Tov Tpomo ota Bépata g meapyiag xat mg xpriong Plag. H Sopopen-
pnSikedeodn moAttikr) oxéyrn tov nyetn tov Kwrjpatog Filippo Marinetti,
averpeye Kablepopéveg MOATIKEG AVTINWELG KAl ENNPEAOCE TA HEYLOTA TOV
Mrevito MovoooAivt g mpog Tnv npocAnyn tg évvotag g Blag.

270 TETAPTO KEPUAALO AVAADOVIAL Ol AIOYELG T®V EKIIPOOMIIOV TG
PAwpevTvr|g avant garde, ol onoiot pe ipwtepydreg tovg Giovanni Papini kat
Giuseppe Prezzolini, amotédecav tovg KOPLOLG EKPPAOTEG TNG AEYOHEVIG
«avayevvnukrg Plagy, onwg amodeikvdetat ota Ovo Pacikda opyava
ékppaong g Weoloyiag tovg, ta meplodika Leonardo xat La Voce. Aidetat
WOwaitepn épgaon otov pobo tav «dvo [taliwv» kat otV mpooAnyn tev
EVVOL®V TG Metdapyiag Kat TOL ITOAEHOD MG KOPI®V AIIOTOIIMOEDV TG EVVOLag
g Plag, n omoia AapPaver pia  OlAPOPETIKY) XPOWI O OXEON HE TOLG
(POLTOVPLOTEG, OVTAG IO IIVELPATIKY) KAt OempnTiky).

270 TeEAELTALO KEPANALO avadelKvOETAl TO Yeyovog ag ot squadristi, ot
KOPLOl EKPPAOTEG TNG PAOLOTIKNG Plag Katd TV KVNPATKY IEPiodo Tov
(PAOIOTIKOD  QPAVOPEVOD, Oev  dAIOTENECAV OPYAV®OOI AMA®V  IOATTIKOV
KAPOOKOIIMV HE EYKANHIATIKEG TACELG, IOV OTEPOVVIAV MOALTIKI)G TAVTOTITAS
kat 1deoloyilag. ‘Oviwg elyav ewoxoproel Kdmowa otolxela pe diattepa
BePapnpévo MOWIKO PNTP®O OTOLG KOAIIODG TOVG, ®OTO0O0, Ot &va PACIKO
kivnpa ooviotovoav pia acpavin peoyneia, n onoia, aAAoote dev pLOple
Vv moAttiki) O0paot) tovg. Ot squadristi, peo® T®V COANOYIKOV TEAETOLPYI®V
Kat T xpnoworoinon pobev, npoondabnoav va Owoovv amdvinon ota
EPOTHHATA TALTOTTAG KAl KOW®MVIKIG &vtading TG ttalikn)g veolaiag, 1
onota &Pyaive amo tov Meyalo IIoAepo pe drapevopéveg moANég amo Tig
IIPOOOOKIEG THG, AIOTEAMVTAG £Va OLAPOPETIKO TONO €A{NG Oe OXEON HE TOVG
LIIOAOUIODG IOATIKOUG OXIILATIOROVG TG IEPLODOL AVTHG..

Oocov agopa 1 pedodoloyia TG OLYKeKppévng  datpiPrg,
xpnowponou)fnke o oovoévaopog g Oe0NOYIKI|G IPOCEYYIONG TOV TAAKOD
(PACIOPOL KAl THG IPOPAOLOTIKYG Otavontikng okeyng tov A.J. Gregor, Z.
Sternhell, R. Eatwell, R. Griffin oe covdvaopod pe v moAttiky) omtiky 1oV S.
Payne, A. Lyttelton, S. Reichardt, A. De Grand xat wv avtiotoiyn
noAttiopkn-avipwmnoloywxn) twv G. Mosse, E. Gentile, W. Adamson.

Kokkoris Sotiris: «<From Sorel to Avant-Garde Florence. Violence
in the Ideology and Practice of the Early Fascist Movement»

My PhD explores the influences of the late 19th century and early 20th
Italian political thought into the fascist movement, principally concerning the
representation and use of violence for political purposes, until the seizure of
power in October 1922. Furthermore, it explores the ideological motivation of
the squadristi violence, a paramilitary organization that represented the most
dynamic part of the Italian fascist movement.



After presenting the most famous interpretations of the fascist
phenomenon in the Introduction, a brief reference on the existing political and
social milieu in the Italian peninsula is added. The Italian Nationalist
Association under the symbolic figure of Enrico Corradini is examined on the
First Chapter, mainly his elitist and anti-parliamentary concept of violence
and the so-called supported myth of the “Proletarian Nation”. My thesis is
that the nationalist approach of violence is fundamentally bourgeois and
conventional.

The arguments of the Revolutionary Syndicalists become Second
Chapter’s main theme. A major purpose is to underline the synthesis of the
Sorelian revolutionary myths with the political necessities, a process that
encourages a new cult of discipline and self-sacrifice; as primary sources, texts
from S. Panunzio, A. Lanzillo and A. Olivetti are used.

The Third Chapter emphasizes on the Futurist movement, principally
on its fundamental political, philosophical and ideological aspects. Virility,
brutality, cult of action and social hierarchy are defined as major components
of the Futurist vision, incorporated in the oeuvre of F. T. Marinetti and others.
Consequently, this new form of radical and individualistic violence,
performed in a series of Futuristic acts, influences decisively the new
aesthetics of the fascist style of rule.

The Fourth Chapter examines the basic line of thought of the so-called
Avant-garde Florence. The doctrine of the “regenerative violence”,
represented by G. Prezzolini and G. Papini, becomes a major influence on
Mussolini’s political attitude. In addition to that, other aspects of the above
movement, as the “Myth of the Two Italies”, the support of the martial ethos
and practices, and the idealization of discipline will have a major impact on
the Squadristi worldview.

In the last chapter, exploring the Squadristi typology of violence, a new
approach on the political motivation of the representatives of the above
movement is sustained. Former interpretations focusing on the “criminal”
characteristics of the Squadrismo can be considered obsolete and in a degree
misleading; based upon modern approaches concerning the ideological
motivation and the political commitment of the Squadristi, a new style of
violence is promoted: massive, ceremonial, purifying, moralizing. Mobilizing
collective myths and symbols, Squadrismo attempts to fulfill crucial demands
of the Italian youth on identity matters and social integration.

The methodology is a synthesis of three historiographical
approaches: the ideological one, represented by A. J. Gregor, Z. Sternhell, R.
Eatwell, R. Griffin; the political approach, represented by S. Payne, A.
Lyttelton, S. Reichardt, A. De Grand; and the cultural-anthropological one,
represented by G. Mosse, E. Gentile, W. Adamson.



