IlepiAnyn) - Abstract

ANe€avOpog Avtwvomoolog: «To Capriccio wg KalAttexviko
(PAVOPEVO OTIG EIKAOTIKEG TEXVEG: 1606-180¢ aimvag»

Me xataywyr) ot AaTvike), o 0pog capriccio epgavifetat amo ta teArn too 1300
awwva ot Aoyotexvia tng Tookavng omov dnAwvet v epmTikn) embopia, Tov
OapKIKO MO00, KLPIWG Op®G TOV TPOHO, TN @PiKn, TOV AIOTPOIACHO,
onpaoteg mov Ba eSaxoAovbroovv va vplotavrtat émg ta péoa tov 16ov awwva,
evw 10n xpnowponoteitat ano v Comedia dell’” arte wg covovopo tov
avtooyedtaopod kat TG Kavotikng ainyopiag. Tote ewodyetar amo tov
Giorgio Vasari otig Vite, ®g XOpaxTnplopog TOL DIOKEWIEVIKOD OTOLKELOD, TG
povadikig KaATEXVIKIG 1O1000YKPAOLAG, IOV KOPALVETAL IO TV EMVON0n
nov ava{woyovel T TEXVEG ®G TNV -ANOPPUITEA- EKKEVIPKOTNTA IIOD
MePLPPOVEL TV TeXVI Tov Disegno KAt QAavepmVeTal OTIG eSAIPETIKEG 1O10TITEG
OPLOPEV®V EPYDV TEXVIG.

21 OwatpPr) eCetalovtatl ot onpaocieg Tov capriccio anod tov 160 wg tov 180
awwva, 1 mopela Tov Armd CLVEOVLHO THG Qavtaciag kKat TG otaitepng
KAATTEXVIKIG 10¢ag €mg TNV TOIOOETNOT) TOL OTo MePBmPLo TG SLaKOOPN oG,
péoa amo T PEAET TOV KOPLOTEP®V OemPNTIKOV KEWPEVAOV KAl TOV IINEOV
ODIOOELYPATIK®OV MHEPUITOOEDV O TO Medl0 T®V EKACTIK®V TEXV®V OtV
Evporn, pe enikevipo Vv tTaliki) € v TG IAapardve Ieptodov.

Alexandros Antonopoulos: «Capriccio: an artistic phenomenon
in visual arts 16th-18th century»

The term capriccio, originated in latin, first appears in the late 13th century in
the literature of Tuscany meaning sexual desire, carnal lust, horror, disgust,
senses which continue to exist until mid 16th century, whilst capriccio isused
by Commedia dell” Arte as a byword for improvisation and burlesque. At that
time Giorgio Vasari uses for the first time in his Vite the term capriccio to
denote subjective elements and unique artistic temperament both of which
ranging from artistic invention orejectable eccentricity, that disdains the art of
Disegno, and manifest themselves as exceptional properties in certain works of
art.

The thesis seeks to investigate the multiple meanings of the term capriccio
from the 16th to the 18th century, its course as a byword for fantasy and
outstanding artistic concept to its use as marginal decoration by studying the
main art theory sources along with the most exemplary cases in the domain of
the visual arts in Europe, especially in Italy during the above-mentioned
period of time.



