Ilepinyn - Summary

Aagpvn Kolétmy: «Akidoypagrnpata (graffiti) oe xkepapikn) amo tig
owoTiKkeg avaoka@eg too TPAM otov Ilerpara»

v napovoa epyacia eGetafovral Mmévie axképald ayyela Kat Mevivida
OKT® TpNpata Kat Opavopata ayyelov pe eyXApaKteg ENypAPeg KAt XaApaypatda
(graffiti), Ta omola mpogpyovtal amo TG OWOTIKEG AVAOKAPEG Yid TO EPYO TOL
TPAM otov Ileipawd. Av xat aoty n katnyopia emypagov eivat paliov
HOPApeANpév] amod TV EOYPAQPIKI] E£PEDVA, EVIOLTO O WOWTIKOG KAt
AVEIMONPOg XAPAKTIPAS TOVG PITOPel VA QmTioetl IMAevpeg TG Kadnpepvig Jong
OtV  dpPYdlOTNTd, dIIOKAADIITOVIAG dpxdia ovopata, ovvideleg —Kat
dpaotnplotTeg TOV avlp®ImV, AATPELTIKEG TIPAKTIKESG K. .

Ta xepapikda evprjpata ypovoloyovviat otnv Khaown xat mpotpn
EN\nviotiki) niepiodo kat Kopimg Katda Tov 4° at. m.X., onote o Ieipatdg yvepilet
HPEYAA AKHI) ®G AOTIKO KEVIPO KAl TN PEYAANDTEPI OWKIOTIKY Tov avarrtoln. Ta
MIEPLOCOTEPA ELPNHIATA MPOEPYOVIAL A0 Pid KEVIPIKI IEPLOXI) TG apxdatag
OAnG, 1] onota yetrviale tooo pe tov Apéva tov KavBapoo kat ) {wvn too
Epmopiov, 000 xat pe xopovg Onpooldag xprong. XInv meployy] doty otV
KAaowr) mmepiodo vradapyxovV OKIOTIKOL XDPOL KAl EPYAOTIPLAKEG EYKATAOTAOEL,
eve katd tv EANAnviotikn) neptodo avayvepifoviar xopot diaitepng xprong,
onwg 1 Aéfoxn twv Atovoolaotov. AN eoprjpata IMIPOEPYOVIAL Ao Y®PO
Aatopevong mg Khaowr|g meptodov, mov ermiong yvopilel dwaitepn xprjon ota
EN\nviotika xpovia, pe v idpoor) evog tepoo.

210 DAKO g gpyaotiag avayvopifovial THIPAtd OVORAT®V Kat AeSemv,
OLVTOHOYPAPieG, pOVOYPApHATa Kat pn aA@aPnuikd onpeia, xabwg xat éva
napddetypa oxedlaoTikod Yapdypatog. ZKOIog g epyaociag etvat va egaxbodv
-000 elvat dvvatov- OLUIEPUOPATA OXETIKA TOOO HE TO IEPLEXOHEVO T®V
ODYKEKPIHEVDV EMYPAPOV KAl XAPAYHRATOV, 000 KAl HE TNV APXIK] XP1onN T®V
KEPAPIK®OV AVTIKEIPEVAOV IOV TIG QPEPOLV, AAAA KAl OXETIKA HE TOLG avOpmIIovg
IOV £YPAYAV IIAVE O AUTA.

H epyaoia dwapOpavetar oe €St xopwa pepn. Xy Ewoaywyr tibevtat
OPLOPEVA EL0AYDYIKA OTOLYEla O ox€on pe 1o eSetaopevo Bepa Kat Tig emtypageg
0€ KEPAMIKI). XT0 Ke@dAato I yilvetat pia oOVTOp:n emoKOmnon g 1otopiag g
¢pevvag. Xto ke@dAato II extiBevtar oovomtika ot mAnpogopieg yia tig Beoetg
MIPOENELONG TOL DAKOD, KADmg Kal 0plopéveg IAPATHPIOELS Yid TI) PLOOYVAHLa
tou. 10 ke@pdAato III mapovowalovtal ta kepapika eoprpata. ESetalovtatl ot
TOIIOL KAl TA OXIPATA TNG KEPAPLKIG IIOD AVIUIPOOMIIEDOVTAL OTO MAPOV DAIKO
KAt ylvovtdl Oplopéveg YPOVOANOYIKEG MAPATNPr|oels. 2t0  KePdAawo IV
eetafovTal ot emypa@eg KAt T XAPAYHATA TOV KEPAPIK®MV evpnpatav. Telog,
Katatifevialt ta yevikd OLHIIEPAOpATa avThg TG epyaoctag. AxoAovbet o



Katdhoyog, omov yivetat 1] avalotikiy) IMeplypd@r] IOV  ELOPNHEATOV,
OoLVOOEDOPEVT] ATIO EIKOVEG KAl TI] OXEOLAOTIKI] AMOTOIMON TOV EMYPAPOV KAl
Xapaypatov. Zto telog g epyaociag vnapyet Ilapdaptnpa, onov napatifevrat
TA OX£01A TOV KEPAPIKDV EVPNUATMV, EIKOVEG KAl XAPTES.

Koletti Daphne: «Graffiti Inscriptions on Pottery from the TRAM
Rescue Excavations in Piraeus»

The present thesis examines five intact vessels and fifty-eight parts and
fragments of vessels bearing graffiti inscriptions, originating from the rescue
excavation work for the Tramway in Piraeus. Although this category of
inscriptions is probably neglected by the epigraphic studies, yet their private and
informal nature can illuminate aspects of everyday life in antiquity, revealing
ancient names, people’s habits and activities, worship practices, etc.

The pottery findings date to the Classical and Early Hellenistic period and
mainly to the 4th century B.C., that marks the period of great development of
Piraeus as an urban center and its largest residential development. Most of the
findings originate from a central area of the ancient city, which was adjacent to
the port of Kantharos and the Commerce Zone, as well as from public spaces.
There are residential areas and laboratory facilities in this area during the
Classical period, while during the Hellenistic period there are areas of special
use, such as the House of the Dionysiasts. Other findings originate from a
quarrying site of the Classical period, which during the Hellenistic years has a
special use due to the founding of a sanctuary.

The study material includes parts of names and words, abbreviations,
monograms and non-alphabetical signs, as well as an example of sketch graffiti.
The purpose of this thesis is to draw conclusions on both the content of the
inscriptions and engravings in question and the original use of the ceramic
objects bearing them, as well as on the people who wrote them.

The thesis is structured into six main parts. In the Introduction there are
some introductory details regarding the subject under consideration and the
inscriptions on pottery. Chapter I gives a brief overview of the history of
research. Chapter II summarizes information on the source of the material and
some observations on its profile. Chapter III presents the ceramic findings. The
types and shapes of the pottery represented in this material are examined and
some chronological observations are made. Chapter IV examines the inscriptions
and engravings of the ceramic findings. Finally, the general conclusions of this
study are presented. The Catalog follows, with a detailed description of the
findings, accompanied by illustrations and the drawings of the graffiti
inscriptions. At the end of the thesis there is an Appendix including the drawings
of the ceramic findings, pictures and maps.



