IMepiAnyn - Summary

Iavvn A@poditn: «To oxedio ot PAwpevivy Avaygvvnon,
Emloyn) épymv tov Michelangelo Buonarroti (1475-1564) amo to
Ashmolean Museum - University of Oxford»

O Michelangelo Buonarroti (1475-1564) vmrpSe évag amo tovg peyaldTepovg
[talovg kaM\ttéxveg g wpwyng Avayévvnonsg Zoypdgog, TAomrng,
Apyttéktovag ala Kat e§atpeTikog 2 edlaoTr|g EKIIPOOMIINOE MIOTA TG APXES
g PAwpevTivi)g Zx0A1G, 1 omoia avTipetomle 10 «Xxédto/ Disegno» wg 1o
OepeAto ya m dnpovpyia evog ¢pyov TEXVIG.
Xmyv mapovoa epyaocia efetaletar 11 évvowa too  PAepeviivoo
Avayevvnotaxkoo 2Zxediov péoa amd pa emAoyn) epyav tov Michelangelo amo
) oLAAoy1) Tov Ashmolean Museum of Art and Archaeology-University of
Oxford. H epyaoia Sopeitat oe emtd xepalata. Xta teooepa npota Biyovat
(nupata, onwg 1 SIapOPP®ON TG OLANOYIG TOL povoeiov amod tov Sir
Thomas Lawrence (1769-1880), Oewpntikég mpaypateieg OxeTikda pe TV Evvola
tov «Disegno» otnv Italkr) Avayevvnolakr) texvr, kabmg kat 1) idpvorn xat
Aettovpyia g Axadnpiag Zyediov (“Academia del Disegno’) g PAwpevtiag
Katd tov 160 awwva. Eva arnd ta kepdalata aglepovetatl otd OtapopeTikd eion)
AVAYevVIOLAKOV oxedlmV, Ta DAIKA KAt Tig TeXVikeg oxediaong. 1o KepAahato
avTo, emiyelpeitat 1) eANNVIKY] HETAPPAOT] TEXVIKOV Op®V, 1101 HAYIOPEVOV
ot Sevoyhwoon PipAoypagia, Oxt opwg kat oty eAAnvikr. Emurleov,
napdA\nAa pe T ovyxpovr opoloyia, 1 onota napartibetatl oe tpelg yYAwooeg
(EAAVIKA, ayyAKd, TTaAKd) ava@epovTal Kat Ot avIioTtolyol Opot €10V Kat
TeXVIK@V oxedilaong mov xpnotpomolovvtav tv emoyxty tov Michelangelo.
Té\og, ta 6vo endpeva KeAAalda APlEPOVOVTAL 0TV KAOALTY] KAANTEXVIK)
dnpovpyta tov Michelangelo. Ta oxédia, oo egetalovtat edw, evidooovTal
oe 00O kKaM\tteyvika ovvola-: T Mayn omv Cascina, 1 omoia agopd
vonoypapieg yia v Aibovoa too Meyaloo ZoppovAiov oto Palazzo Vecchio
ot PAopevtia (1501-1505) xatr tn Oedtepn @AON TO®V VEIOYPAPIOV TG
opo@rg tg Cappella Sistina oto AnootoAwko ITaAdatt too Batikavoo (1511-
12). To televtaio KOppdTtL NG €pyaciag ava@épetat oty IPOCANYI TOv
oxedlaotikoo ¢pyov Tov Michelangelo diaypovika.

Gianni Afroditi: «The Art of Drawing in the Florentine
Renaissance, A selection of artworks by Michelangelo
Buonarroti (1475-1564) from the Collection of the Ashmolean
Museum-University of Oxford»

Michelangelo Buonarroti has been one of the greatest artists of High Italian
Renaissance Art. Painter, Sculptor, Architect but also an exceptional designer
too, he represented most finely the Florentine Renaissance School, which



considered the Art of Drawing (‘Disegno’) the most fundamental part in the
creation of an artwork.
In this dissertation is being examined the concept of Florentine Renaissance
Drawing (‘Disegno’) through a selection of Michelangelo’s artworks from the
collection of the Ashmolean Museum of Art and Archaeology-University of
Oxford. The dissertation is divided into seven chapters. In the first four is
being analysed a variety of core issues, such as the formation of the
Ashmolean’s collection by Sir Thomas Lawrence (1769-1880), theoretical
treatises concerning the meaning and the different aspects of ‘Disegno” in the
[talian Renaissance Art, and the foundation and services of the Florentine
Academy of Drawing (‘Academia del Disegno’) during the 160 century. One
of the chapters is devoted not only to the different categories of Renaissance
drawings but also to the drawing materials and techniques too. In this chapter
has been made an attempt for the Greek translation of technical terms
concerning the Renaissance drawing, already established in the international
bibliography, but unfortunately not in the Greek one. Furthermore, apart
from the modern terminology, examined in three languages (Greek, English,
and Italian), the drawing terms, which were used at Michelangelo’s era are
being named here as well.
The last two chapters focus on the artistic creation of Michelangelo. The
drawings that are being examined here, are part of two wider artistic projects:
the frescos of the Battle of Cascina, in the main hall of the ‘Greater Council’
(‘Maggior Consiglio”) in the Palazzo Vecchio in Florence (1501-1505), and the
second phase of frescos in the Cappella Sistina ceiling in the Vatican Palace
(1511-12). The last part of the dissertation includes the perception of
Michelangelo’s drawings over time.



