Ilepinyn - Summary

Xpwotaxkn Anpnrpa-Aonpiva: «A@poditeg twv Apopwv: «Ot
Ianwvikeg Ewkoveg xat 1 Enidpaot) toug otovg Ipmpeotovioteg
¢ FaA\iag»

H Ianwovia xat ev yével o MOMTIOPOG TG arnotelel éva eS@TIKO péPOg yia Tovg
AvTikodg. Baokog xat xapaxtnplotikog TPOIog EKPPAONS TOV AVTINYEDV
KAt TG GU\00o@PIiag TOL PDOTPLAKOD aDTOL KOOHPOUL AIOTENEOE 1) LOIIMVIKL
TEXVI), IOV enédelle ONUAVIIKA KAAATTEXVIKA emtevypatd. Avdpeod oe avtd
NTav KAt 1 EUHQAVION TOV «EKOVOV TOD PEOVTIOG KOOHOL», IOV
Xapaktmpiomkav pe tov 0po ovkiyo-¢ ((FH#R).

Ta ovkiylo-erjtav amoppota g Kabnpepvotntag Kat tov {NInpdrtav,
IOV AIAOoXOANOav TNV avepxopevn pikpopeodaia taln tev lanovev g
reptodov tov Edo (170¢-190g awwvag), avadeukvdovtag oe IPp@TAY@VIOTEG TO
Ocatpo, xkabwg kat Tig etaipeg tov Yoshiwara, g enovopalopevng Zovorkiag
TOV Aodadoewv, TIoL elye Vv €dpa Tov oty noAn Evto, dnAadr| to onpeptvo
Toxuo.

Xapn otig etaipeg oo Yoshiwara otrjfnke pia oAOxAnpn emyeipnor), oo
npowbovoe peéom TV épymv Staonpwmv kKaittexvev, onwng tov Hishikawa
Moronobu (1618-1694), Suzuki Harunobu (1725-1770), Kitagawa Utamaro
(1753-1806)k.a., Tig exdidopeveg yovvaikeg, aAa kat TG vynAoPabieg
yKéloeg(=H) kat oipav(fE#), toug oikovg t@v anolavoewmv, Ta Katacmpata
TOAyloL KAt Vv pHodd TV evOLPAT®V. Ot eKOVEG TOV OHOPP®V YOVAIK®YV,
oL Yapaktnpiotkav amnod tovg Evponaiovg wg ot Appoditeg Tov Apdpcv kat
elvat onpepa yvooteg pe tov Opo bijin-ga(EANE), napovoiacav pia
eCdavikevpév) KAl OVLTOMIKI] KATAOTAOI, MOov Owlgepe PWlIKA amod Tnv
eCabhwtikr) {wr] TOV HOPAYHATIK®V — £Taip®v, ot omoiteg (Jovoav
MIEPIKOKADPEVEG ATIO TA Tely) Tov Yoshiwara oav gulakiopeveg.

Meta ta péoa too 1900 awwva, mov n napakpn Te®v bijin-ga omv
lanovia nrav m\éov awobntr), oe éva AAAO PEPOG KAl ODYKEKPIPEVA OTNV
F'aM\ia, ta ovkiyto-e pe T amoyelg tov Poovod PoovtCt tov Katsushika
Hokusai (1760-1849), ta tomia tov Utagawa Hiroshige (1797-1858), aA\a xat
Ta ¢pya mov amewovifav Tig opopgeg INanwvéleg etaipeg, rvxav evpeiag
avayveplong Kat arrodox)|s.

H 6wadoon TV tanovikev ¢pynv ennpéaoce tovg Evponaiovg kat dimng
toug 'dAAovg, 01 POVO OTOV KAAAITEXVIKO Toped, aAd Kat otov Tpomo {wr|g
toug. H vwobetnon tov wanovikev oovnbeimv pe atopvnpoveot tayotnta
KAl 1] €l0ay®yl] XAPAKINPLOTIK®V CAVTIKEPEVOVY NG Anw AvdatoAng otnv
Kabnpeptvotnta T0ug, OIIMG NTAV TA KIPOVO Kat ot Pevidalieg, odr)ynoav oe éva
€100g paviag, mov eivat yvooto He TOV OPO 1aT@VIOHOS.

Me tov Tpomo avto, opwg, Kat pe v Ponbeia TV OvKiylo-e Kat
eldwotepa Towv bijin-ga, Onplovpyeitat yia Oevtepn Popa pila eUnopikn
«Bropnyavia», twpa oto xopo g Evpwrng, n omnoia Ppiokel otov 1an®viopo
TO EVALOPA Y1a TNV KAANTEXVIKY] TG aval®oyovnor).



[Tpwtaywviotég otnv vwobETHON OTOLXEIMV ATIO TNV AIMVIKI) TEXVL), OX1
P OTelpo PpNTIOpO aAAd pe Snplovpyikn patid, dev Oa propovoav va etvat
aMot amod Tovg mIpeotovioteg (wypd@ovg. Ooov agopd Tig €KOVEG T®V
OpOPP®V Yovalk®V g lanmviag, ekelvotl Iov ennpedcTnKayv IePLO0OTEPO KAt
T1§ IIpoodppooav kadevag Paocettng O1KI)g TOL OMTIKIG KAl TOV IPOCMOIK®DV
kpunpiev, frav ot Edouard Manet (1832-1883), Claude Monet (1840-1926),
Edgar Degas (1834-1917) xat Mary Cassatt (1844-1926).

e xabe mepimtwon, ot APpoditeg TV ApOpV eNNPEACAV TA KAANTEXVIKA
dpwpeva 1000 oy lanwvia, ent nepinov dvo awwveg, 0co kat otV I'aliia,
oovdeovtag, £tol, TV AvatoArn pe 1 Avorn. I'vpe amd 10 npdomno tovg,
dnpovpynOnkav pobor xat otopieg, eva eyépbnkav Bépata mpog ovdron,
OI®G elvatl 1] OpopPPLd, 1) POda, 1] KOWMVIKI] KAl ERITOPIKI) EKHETAANEDOL) KAt 1)
ropvetda.

Christaki Dimitra-Asimina: «Aphrodites of the Streets: Japanese
Images and their Effect on the Impressionists of France»

Japan and its culture in general is an exotic place for Westerners. The
basic and characteristic way of expressing the perceptions and philosophy of
this mysterious world was the Japanese art, which demonstrated significant
artistic achievements. Among them was the emergence of "images of the
floating world", which were characterized by the term ukiyo-e(;(Zt#3).

Ukiyo-e was the result of everyday life and issues, which occupied the
rising middle class of the Japanese of the Edo period (17th-19th century),
highlighting as protagonists the theatre, as well as the courtesans of
Yoshiwara, the so-called Delights District, which was headquartered in Edo,
the current Tokyo.

Thanks to the courtesans of Yoshiwara an entire business was erected,
which promoted through the artworks of famous artists, such as Hishikawa
Moronobu (1618-1694), Suzuki Harunobu (1725-1770), Kitagawa Utamaro
(1753-1806) etc., women prostitutes, but also high-ranking geisha(=%#) and
oiran(fE#), delights houses, tea shops and clothing fashion. The images of
beautiful women, characterized by Europeans as the Aphrodites of the Streets
which are today known by the term bijin-ga(3£ A ), presented an idealized
and utopian situation, which differed radically from the impoverished life of
the real courtesans, who lived surrounded by the walls of Yoshiwara as
prisoners.

After the middle of the 19th century, when the decline of the bijin-ga in
Japan was now noticeable, in another place, namely in France, the ukiyo-e
with the views of Mount Fuji of Katsushika Hokusai (1760-1849), the
landscapes of Utagawa Hiroshige (1797-1858), as well as the artworks
depicting the beautiful Japanese women courtesans, received widespread
recognition and acceptance.

The dissemination of Japanese artworks influenced Europeans,
especially the French, not only in the artistic sector, but in their lifestyle as



well. The adoption of Japanese habits with memorable speed and the
introduction of characteristic objects of the Far East in their daily lives, as
were the kimono and the fans, led to a kind of mania, which is known by the
term japonisme.

In this way, however, and with the help of the ukiyo-e and especially
of the bijin-ga, a commercial "industry" is created for a second time, now in
the area of Europe, which finds in japonisme the impetus for its artistic
rejuvenation.

Protagonists in the adoption of elements from Japanese art, not with
sterile mimetism but with a creative look, could not be other than the
impressionist painters. As for the images of the beautiful women of Japan,
those who were most affected and customized them on the basis of their own
perspective and personal criteria, were Edouard Manet (1832-1883), Claude
Monet (1840-1926), Edgar Degas (1834-1917) and Mary Cassatt (1844-1926).

In any case, the Aphrodites of the Streets influenced the artistic events in
Japan, for about two centuries, as well as in France, thus, connecting, the East
with the West. Around their face, myths and stories were created, while
subjects for discussion were raised, such as beauty, fashion, social and
commercial exploitation and prostitution.



